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#5
Material: Wool
Scale: 104-50-50 cm
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#20 #19
Material: Papier mache, Graphite Material: Wool, Iron wire
Scale: 50-45-180 cm Scale: 60-60-165 cm




#a
Material: Papier mache, Graphite
Scale: 20-35 -100 cm




#1 #3
Material: Papier mache, Graphite Material: Papier mache, Graphite
Scale: 120-70-100 cm Scale: 65-35-90 cm




Biography [ Born in 1994 in Tehran, Maryam Behrouzinia finished her
studies in architecture in 2018.

After trying out media such as photography, drawing and painting, she
studied the principles of art and sculpture in Rima Eslammaslak’s atelier for
four years. Then, she launched some figurative and conceptual experiences (and
a combination of both) in making sculpture and tools of interior architecture
in her personal studio. Nature photography and paying close attention to its
details resulted in natural forms finding their way into her abstract sculptures.
Since her early experiences in sculpture, natural material such as wool, paper,
wood, leaves and graphite constituted the major part of her working material.

As she experimented with weaving rugs and making pottery and ceramics,
the natural material she selected were used in a more coherent way in creating
works of art. Dealing with diverse techniques in sculpture and using various
tools and elements, along with her personal experiences in self-awareness and
contemplating her soul and existence, led to her creating abstract forms, bulks
in which traces of experimenting with figurative works are visible, yet appear
to be of another world due to their new forms and states composed of pleats
and folds, entangled and afloat in curious laws of birth, death and movement;
forms engendered by contemplating the passage of time and by loneliness,
the only immortals of the world; forms reminiscent of human viscera, each
animated as an independent existence. Space finds its way into her artworks by
multiple means. Her sculptures violate determined visual bounds in a dialogue
with space and define new limits for their relationship to the viewer and to
the place. Sometimes, holes and crevices in certain sculptures invite the space
into themselves or they themselves become part of it. Her suspended sculptures
obstruct the middle part of space and change the conventional habit of viewing
sculptures by altering the viewing line of the viewer. The sculptures that come
out of a wall and go into the ground enjoy the various capabilities of the place,
highlighting Behrouzinia’s attention to the surrounding space and place in order
to find new interpretations of the interaction of the artworks and audience with
their environment.

Her series are composed of abstract, highly-mobile forms which, by movements
from their inside towards outside or vice versa, seek to determine and demarcate
the space in a fluid dynamic way, yet go beyond their current situation to put
the viewer face to face with the possibility of birth or death.

"Deprivation” is the title of Behrouzinia's first series of work, exhibited in her
personal studio in July 2021.

#6
Material: Papier mache, Graphite
Scale: 160-55-40 cm
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Deprivation [ When we were born, we stripped ourselves of the strings
joining us to pure life in our mother’s womb.

That was the start of loneliness. To feel the pain of separation and remaining
separate from others, to grasp and accept abandonment, to become conscious
of a self attached to itself and detached from others constitutes the meaning of
loneliness, an inevitability shaping the structure of the world, destroying speech
where it resonates, leaving us speechless as we reach the edge between our
loneliness and the others’ relation to our loneliness, an abyss where the ability to
speak and to listen does not exist and language becomes incapable of conveying
the whole pain that one feels to the other.

The interwoven bulks of “Deprivation” are born in this chasm. | reproduce my
own existence at different times and in diverse mental conditions throughout
my works, nestled in myself, hanged from the wall or ceiling or attempting to
stop or to move which leads to a leisurely crawling. | transform myself to another
version of myself in a repetitive cycle and, in an incessant exploration hoping to
discover or perceive, | writhe inside. Yet, when | come out, everything is the
same as before. Only my internal tensions and struggles have led to wrinkles
and changes in shapes.

In this cycle, each day is not a new beginning but a miserable, protracted
continuity of an ancient loneliness as old as man itself, from the dawn of history
to the day when a man able to count and recall is still alive.
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